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* Dick remains one of those extraordinary pieces
of literature whioh oannot be okassified under any special
category except probably under the general heading of novel.
Yes, it is a novel =~ we may say that much, Still there are
parts of this book, strangely different from any other book
making At much more than just a novel, It becomes a testament,
nearly a literature in itself, complete in its very wide scope
of human symbols, There is something enigmatic about the whole
book, it is so out of place in our body of literature; it foroes
us to approaoh it from an impressionistio point of view. We
oan never be sure that what we say abocut it is oorrect. All
we know is that this chapter we like, this ocharacter is
wondsrful, this is a symbol of eomething, this is an exocellent

insight, this is epie, this passage we shall read again,

Eventually, however, for our own insatiable ouriousity
and for our insistence that mmxht nothing need be mysterious
if looked at realistieally, we open the book and seek into it.

We are as much surprised by the sense of fantasy as we are by
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the sense of realiem. The cadence of the book is also strange --
more like a series of slides rkxather than a continuous moving
ploture. Themes and hharcoters mixim which are stressed in ome
place are suddenly dropped for other matters. The 'I' of the
book which is so definitely established by character at the
beginning fades and comes back throughout the narrative. The
work geems, therefore, to be written from a shifting point of
view =~ sometimes from the personal eyes of Ishmael, other

times from the all seeing eyes of the author. These uneven

qualities give the book much of its unorthordoxy as a novel.

Another peoculiarity of Diok is its ochanging speech
patterns. We encounter biblieal, colloggquial and Shapespearian
passages in many divera&fied instances. Sometimes this use
of language suggests to us the attempt of the novel to shift
into different mediums of expression. There are undoubtemdly
many paggages which ocould pass as the best of American poetry,
and others come very close to the drama in their intention.
This use of different mf mediums brings to mind almost immediately
such a work as Joyoce's 'Ul s®es' which also makes extensive
use of many different devices for the sake of the narrative.
But, what makes k a8 good as it is, is the fast that
it remains a unity, a total entity when oconsidered at its

termination. This unity, of ocourse, is achieved by the singularity
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of the theme (whaling, and the chase of the White Whale) which

is never lost sight of and whioh ties everything together quite
neatly,as all 1ife and aotion is hinged to it and expressed in
their relation to it. None of the parts exist for their owm
individual existemoe, Althoughk there are many seotions whioch
appear almost independent of the remainder of the novel because
of a tableau-like affect that the individual ohapters give,

their signifiocance with the entirgty of the novel, their relation
to the whole, is their only reason for being. Their serial like
arrangement enforoes a distimet and strong umnity whioh only
seemﬁ#o be further and almost mystiocally confirmed with the
ending of the book. Everything, direotly and indirectly, upon
reaching the olimax seems to be in one way or another very
important to tt. The magmanimous hand of fate or destiny as seen
in the destruction of the Pe uod,its captain and its orew
indubitably makes every line of the novel become a part of its
fulfillment, The ourrent of direotion is felt with all its
inevitability as we reach this tremendous olimax. No where in
literature does the olimax have such magnitude and importance

as it does Dick == it is the final oomplete destruotion
of all its characters -- all so very representative of mankind ~-
the ov=rwhelming inclusiveness of its effeot that makes the climax
a sort of end of the world =-- for, thqborld of the book is the

Pequod its human beings, its deoks, its masts, its noises,



its rememberances, and when they perish, the sea never looks
emptier than it does at that moment. If ever we desire to
experience the soundless void whioh at the death of a human

being or the extinotion of a race is so unimaginable and unreal

to the mind, we must experience that void as the Pequod disappears
from the face of the sea. The silence of uninhabited time and
space is the wxmi void whioh oampletes Moby Diok. We oannot

ever really mow that void ourselves, but to get a glimpse of

it as suoch in the greater moment of insight 18 like feeling one's
breath stop for a moment and existing in the stillness of

non-entity.

The symboliem pervading Diok timmgioxtt through its entire

length is without doubtt its most important aspeot. We ocan only
experdence the greater shoock of the climax, the greater meaning
@f all its context only in the light of these symbols. Thus, the

rmust be more than just a whaler, the ocean more than just water,
the . mxmmxe whales more than just big fish. While we must
not be 8o unimaginative as to designate a systmm of symbols
whioh is to hold true for the whole book, (fog upon reading the
book this seems impossible) we should allow to invade the mind
whatever symbolioc significance is ready to emerge from the
readjmg. It is only in the experience of many symbdls that we

can hope to achieve an understanding of the book. Thus, for

example, the Pe_ od as a symbol can be viewed from several levels --
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as representing the world, or a nation, or simply a body of

men destined for a common fate., Each symbol when sonsidered

for its distinotion us a different pioture when juxtaposed
with the other symbols of the book. The Pequod may very well
represent all three ideas if oonsidered one at a time. Ultimately,
symbolism must beoome a psrsonal affair since it 1s most likely
to be intimately tied up with the experdence of the reader.
Thus, this validates to a ocertain extent,the great mariety of
symbolio interpretation which is most assuredly bound to arise
from so ocomplex a novel. It can never in all its detail mean
the same f;r two people, And since Melville himself did not

set down any absolute system to the symbolism, it should seem
that he left that task up to the disoretion of the rsader.

‘Take out of Moby Dick what you can', he must have said, and

-

left it there,

A word about the originality of Moby Diock is alwxys
forthcoming, It is interamsting to note that Moby Dick appears
at a time in Ameriocan literature when a series of original
swkf® works are appearing, Thoreau's unique Walden, Whitman's
new postry seem to be in keeping with the experiments of form
and content. What is surprising about Moby Dick is that we
are not bothered by any overbearing attempts to be fifferent.
The form of Moby Dick sesms to be aa natural and as vital as
the charaoters themselves, The whole experdense of reading it

is unique because it has no equal in literature., It is so much
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a sumning up of so many things we have read previously that
part of its sacoess is & due to the recognition we have of

these former experiences,

So much has been said about Moby Dick already that it
would seem foolish to go on to say anything else, However, one
more word. I should like to point out one unumual effest the
book creates in the reader -- and that is a sympathy for all
the charaocters regardless of their individual ways and aoctions,
Melville makes them so understanderble that we are almost tempted
to oonoclude that understanding is the sole oriterion for love.
But most likely that is morﬁbf an impression than a reality.
We oxtend ourselves to these characters because in the end
they repreeent ourselves -- and it is with this sympathetio
mirror imaze that Melville captures the wandering eye of the
reader, Suffice it to say that Moby Dick is an unusually
outstanding experience that will remain for at long time in

the memory of the reader,
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